interlude we hear three notes directly from Schumann's Symphony 
No. 2. . . The marvelous Debussy 6-tone scale comes in towards 
the end--'Die liebe Erde allttberall blUht auf im Lenz und grtint 
aufs neu! Allltberall und ewig blauen Licht die Fernen: Ewig. . . 
Ewig. . .' The last harmony is also something new. The theme is 
played both horizontally and vertically. . . An incredible end- 

ing" said Fritz. The Four Last Songs and "I absolutely refuse 

to believe that Richard Strauss took anything from Grofé" said 

Fritz in reply to a suggestion from a member of the class that 

he did. Strauss' favorite key: E flat. "Strauss didn't love 

anything as much as himself" and "The orchestra in E flat and 

the horn comes in two beats afterwards. It could only be Richard 
Strauss" said Fritz of the beginning of the fourth song. "The same 
song also contains a quotation from the Alpine Symphony, at the 

end of the song; also a quotation from Death and Transfiguration" 
said Fritz. The C triad and Fritz recounted the story of Gounod 

who was found by his students in a church playing the C triad on 

the organ and when asked why he played it over and over Gounod 
replied "It is so beautiful. It is so beautiful." Mahler and Strauss 
Der Abschied. The C triad the communicating triad the triangle 

a chord of three tones consisting of a root with its third and 

fifth and constituting the harmonic basis of tonal music. A third: 
the musical interval embracing three diatonic degrees; the har- 

monic combination of two tones a third apart. A fifth: the musical 
interval embracing five diatonic degrees; the harmonic combination 
of two tones a fifth apart. And the beginning of a long voyage is 

a single step and twenty four years exactly after Marjorie Lawrence 
made her debut at the Metropolitan Opera singing Brtmnhilde in 

Die Gbtterd&’mmerung (Grane was sent through real flames burning 

on the stage the first time--and one hopes the last--such a feat 

has ever been attempted) exactly twenty four years later on 

December 18, 1959 Birgit Nilsson made her debut at the Metropolitan 
Opera in Tristan und Isolde. "Heil dir, Sonne! Heil dir, Licht! 

Heil dir, leuchtender Tag! Lang war mein Schlaf, ich bin erwacht: 
wer ist der Held, der mich erweckt'? . . . Heil euch, Gëtter! 


Heil dir, Welt! Heil dir, prangende Erde!" Hail, 0 radiant day: 
(NYU--879 Education; L'Aire: 12-18-75) 





